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The Art of Byzantium

Justinian, Bishop Maxanius and attendants,
mosaic from the north wall of the apse,
San Vitale, Ravenna, italy,

Mosaics o i

The golden wreath of victory Christ
extends during the Second Coming
to Saint Vitalis is also extended to
Justinian, for he appears on the
Savior's right side in the dependent
mosaic below and to the left of the
apse mosaic.

These rites confirmed and
sanctified his rule, combining the
political and the religious. The laws
of the Eastern Church and the
laws of the state, united in the laws
of God, were manifest in the
person of the emperor and in his
God-given right.
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Justinian is distinguished from
those around him, not only by his
royal purple, but by his halo,
another indication of his god-like
status.

Each figure's position in the mosaic is important. Justinian, in the
center, is distingushed by his holy halo. He seems to be behind bishop
to the right, and with the imperial powers to the left, yet his bowl is in
front of the bishop, unifying the two groups of people.




The Art of Byzantium

Justinian, Bishop Maxanius and attendants,
mosaic from the north wall of the apse,
San Vitale, Ravenna, italy,

Mosaics o i

All of the figures are
rigid in stature but the
objects everyone is
holding to the right
gives it the sense of
slow motion.

Their feet seem to float
on the ground like
divine powers and they
all have blank stares
and simple
charactersitics.

e

lconography of religion
is used for these
figures instead of
veristic expression.
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Mosaics

Theodora and attendants,
mosaic from the south wall of the apse,
San Vitale, Ravenna, italy,

The empress stands in state
beneath an imperial canopy,
waiting to follow the emperor'
procession. An attendant beckons
her to pass through the curtained
doorway.

The fact she is outside the
sanctuary in a courtyard with a
fountain and only about to enter
attests that, in the ceremonial
protocol, her rank was not quite
equal to her consort's.

It is interesting in that neither she,
nor Justinian ever visited Ravenna,
where they are shown in the
mosaic.

Theodora's portrayal is more
surprising and testifies to her

unique position in Justinian's court.

Theodora's prominent role in the mosaic is proof of the power she wielded at
Constantinople and, by extension, at Ravenna. In fact, the representation of
the Three Magi on the border of her robe suggests she belongs in the
elevated company of the three monarchs who approached the newborn
Jesus bearing gifts.




Mosaics

Theadora and attendants,
mosaic from the south wall of the apse,

Again, the figures are elongated,
with bent elbows. The faces are all
facing forward, and the eyes of the
prominent figures are looking
towards the viewers.

The hands of the major figures in
the mosaic are across their heart,
and all of the poses are very regal
and stiff, upright.

The dimension of the mosaic is flat
and there is very little attempt at
portraying objects and people in
some type of perspective.

San Vitale, Ravenna, italy, ca. 547/

Key word to use when describing the mosaics on the walls of San Vitale:

Elongated, spiritual, ethereal, votive eyes, religiously symbolic, denatured




San Vitale Apse with Youthful Christ flanked by Angles introducing St. Vitalis (L) and Dp Ecclesius
with a model of the Church.
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[TpokoTtriog & NeoTwp, TEAN 13°Y
EAacoova



ApxayyeAol, 1315-1320,
KWwVOTAVTIVOUTTOAN



XPIOTOG ME
2OMapEITION &
[apog TG Kava
1312-1322, MuoTpadg
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EIKONEX



Movuia Tov Aptepiompov,
LLE TTOPTPALTO EYKOAVGTIKNG
o€ EVAO amo PTEALQ,
OLKOGUNUEVO LE UALO
YPLGOV, BpeTaviko
Movaceio, Tunua
Aryvntiokov ApyaiotnTov
(EA 21810). Mnkoc
uovwag 1,67 u. Iepioooc
Tpaioavov, 98 -117 u.X.
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I'YNAIKA ME XTE®ANI AITIO
OYAAO XPYZOY

[Toptpaito yvvaikog Le GTEPAVL 0o
QUAAO YPVGOD, EYKOVOTIKN GE SVAO,
Bpetaviké Movcelo, Tunua
Aryvrtiokov Apyonotitov Iepiodog
Avtovivov (uéca 1 1éAn), 161 -192
. X.

Xapoaktnpiletor amd TNV ooy pOovIKN
KOUWOTNTO OAAQ KOl 0O £VTOOT GTO
BAEua,.O TOHTOC 0 TOC Yuvaikac fa
yivel [lavayio oto xEpro TV
Coypapmv mov Oa Taipvouy ThEov
TopayyeEMeEC amd ¥pPl1oTIoVoUG.



NEOX ANAPAX
[Toptpaito véov avopa. ue
KePL, Ay Kot AMVEAQLO GE
Evho, Bpetavikd Movaceio,
Tunuo Atyvrtiokov
Apyorotrtov Ilepiooog
dAaPimv (tEAN) N TEPL0O0G
Tpaiovoy (apyec), 81-—117
. X.

O Aemtopepeteg
OTOO1O0VTUL UE
VTTOOELYLLOTIKO TPOTTO.
Mropet va OswpnBOet anod
TOL KOPLPOLa OETyLOTO
TPOCOTOYPAPIOG GE OAN
TNV 16T0pl TNG TEYVNG.
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